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Jens Galschiot was born in 1954 in Frederikssund, he is married and has three chil-
dren. He was certified as a construction blacksmith in 1978. He is a self taught silver-
smith and sculptor. He settled in Odense in 1973, and opened his 2000 m2 large stu-
dio in 1985, which contains a bronze foundry, a workshop, a gallery, and a sculpture 
park. 

Galschiotõs mode of expression mainly consists of naturalistic and organic forms, 
which are influenced by the Spanish architect Antoni Gaud², and the semi-occult style 
from the Jugend period. In many of his sculptures ,ôthe voidõ, is as an essential part of 
his expression: for instance when he exhibits clothing sculptures (with the shape of 
the body, but void of the body itself), the viewers are encouraged to use their own 
imagination to fill in the emptiness by using images from their own lives. If he suc-
ceeds in doing so the artist has achieved his goal: to make his sculptures and the hu-
man imagination work together. 

Internationally Galschiot could be characterized as one of the most significant Danish 
artists of late modernity (after 1980). His artistic production covers a wide field of ex-
pression; from jewellery and small dainty figures, to gigantic, politically emphatic 
sculptures. He is among the best-known Danish artists abroad. His reputation extends 
from Hong Kong and Mexico, to Germany, and Spain, and throughout the U.S.A. 
Apart from his clothing sculptures, Jens Galschiot creates international happenings to 
highlight the present imbalance in the world. The first of its kind was ôMy Inner Beastõ 
from 1993, which was erected in 20 European cities as a reminder to us all that Hu-
manism is merely a thin coating disguising the potential brutality of our nature as hu-
man beings, that it is a constant struggle to preserve and improve the results Human-
ism has achieved so far. Another example is ôThe Pillar of Shameõ, which symbolizes 
the oppression of human rights; it was exhibited for the first time in Hong Kong in 
1997. 

Galschiotõs fascination of garment objects led to a partnership with the late Erik 
Mortensen and Jean Voigt. In 1990 Galschiot created the ôRingwearerõs Jacketõ. It was 
given to Her Majesty, Queen Margaret II on her 50

th
 birthday. The gift was ordered 

by the Garment Industryõs Organisation. The sculpture is now exhibited in the park of 
Marselisborg Castle, the Queenõs residence in Aarhus. 

In connection with Hans Christian Andersenõs 200 year jubilee in 2005, Jens Galschiot 
has been requested to create a sculpture in honour of Odenseõs great storyteller. The 
artist has made a bronze model named: ôThe Storytellerõs Fountainõ- a tenth the size 
of the final work - which can be viewed at his workshop.  

Bruun Rasmussenõs art-action. Denmark 

No.94, 2004 
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AIDOH means Art In Defence Of Humanism. It 

is the denomination encompassing all the activi-

ties emanating from Jens Galschiotõs workshop. 

It was launched in 1995 on the occasion of the 

UNõs social summit in Copenhagen. 

Originally, Jens Galschiot had the ambition of 

creating a world wide forum for artists who use 

their art in defence of humanism and human 

rights. However, the resources have not yet been 

found to realize the project. 

More information available at : 

http://www.aidoh.dk 

http://www.aidoh.dk


т 



у 

ART  

IN  

DEFENCE  

OF  

HUMANISM 



ф 

THE THEATRE OF REALITY 

On the foundation of his artistic commitment in defence of humanism,  

Jens Galschiot declares: 

òI create my art manifestations to highlight humanism independently of political, reli-

gious and economical interests. To me it is equally alarming whether it is Serbs who 

persecute Muslims or vice versa. The metric for evaluating an atrocity is the same re-

gardless of who the perpetrator or victim is. 

In my work with sculptures and happenings, I try to ask how and in what way our ethi-

cal and moral self understanding is connected to global and local reality. I leave it to 

the spectators to work out the answers for themselves. I create surreal pictures of re-

ality, i.e. symbolically posed questions. It is my aim to show the grotesque and absurd 

in what we normally call reality.  

A happening has a language of its own, consisting of simple non-verbal symbols, and 

is able to focus on the different levels of complicated problems at the same time. The 

happening, as an art-form, is often provocative, but it is also an accepted one, espe-

cially in the cultural context of the west. It may, however, go beyond the limits of what 

is allowed and what is not. 

In contrast to many other artists, my messages are not breaking or violating bounda-

ries in the traditional artistic sense; in a sense they are ôconservingõ them, aiming at the 

defence of the ethical foundations of our civilization. They question what the conse-

quences will be when we suffer a decline in moral character and ethical behaviour. For 

example when racism increases, or when we allow for global economic imbalance, 

thirteen million children will die every year. 

My art installations function as gigantic theatrical productions. They take place not in 

the traditional theatre but out in the open in the real world. My sculptures set the sce-

ne. Suddenly they turn up in the street and the play starts. Politicians, the media, and 

the public are brought in as actors. Those involved adopt their new role with ease as 

the symbolism of the happenings is open for interpretation. They cannot avoid taking 

part no matter what they do. They contribute to the dynamics of the happening by 

constantly creating new symbols.ó 
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Mounting of one-ton heavy black concrete 

sculptures in famous places in twenty cities 

across Europe. The sculptures represent a pig 

in human clothes. The project has been called 

the biggest art happening in Europe. The pur-

pose was, in an untraditional way, to focus on 

the increasing violence, intolerance, racism 

and persecution of minorities, that Europe is 

witnessing in these years. 

In November 1993, the twenty sculptures were 

erected within 55 hours without the know-

ledge of the authorities. The sculptures 

created a lot of commotion and debate  in 

political circles, both in the press and in the 

public. In several places a permanent position 

has been found for the sculpture that was a 

gift to each city. More than 100 volunteers 

contributed to the happening. 

Documentation: Various professional video 

programs (Danish TV) about the course of the 

happening all over Europe made by 

cameramen accompanying the happening. 

Leaflet about the reactions in each city. 

MY INNER BEAST 

My Inner Beast 

Concrete, 80 x 80 x 230 cm, weight 1 ton 

http://www.aidoh.dk/?categoryID=50
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On the occasion of the 10th anniversary of the installation, Jens Galschiot and his staff 

initiated a search to find out what happened to each of the 20 sculptures. 

The fate of the Beasts varies quite a lot. In some cities the statue has been hidden away 

or even destroyed. It is striking that all 3 sculptures set up in France have disappeared. 

Some rumours suggest that the Beasts have transformed themselves into MPs. 

However, to the artist this explanation seems too far-fetched. 

In other cities the site of the Beasts have found prominence, in Bonn it has even been 

incorporated into the German stateõs art collection. 

The anniversary was celebrated during the European Social Forum 12-15 November 

2003 , in Paris, where two Beasts participated in the manifestation accompanied by 

Survival of the Fattest and 14 Hunger Boys, see these in this brochure. 

 

Copies of My Inner Beast are placed in store houses, jails, museums or squares in the 

following cities: Copenhagen, Odense, Aarhus, Herning, Oslo, Stockholm, Bonn, 

Munich, Berlin, Zurich, Innsbruck, Antwerp, Amsterdam, Brussels, Geneva, Paris, 

Marseille, Lyon, Barcelona and Cormano Milan. 

THE BEAST - 10 years after 

Symbolism more intrusive than ever 

http://www.aidoh.dk/?categoryID=152
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THE SILENT DEATH  

13,000,000 human lives 

A happening highlighting the absurdity of the global imbalance and the 

double standard of morality in the western world. It was carried out during 

the UNõs social summit in Copenhagen, 1995. 750 figures of children (a total 

of 15 tons) were fettered to benches, lamp posts etc. all over the city. The 

figures were made of cloth and stuffed with gravel. Their sizing was true to 

that of 3-9 year old children. They symbolized the 35,000 who die every day 

because of hunger and lack of medicine, primarily in the poorest countries.  

In addition, 13,000,000 certificates, one for each child doomed to die in 1995, 

were distributed. 60 different certificates were printed, each in 200,000 cop-

ies. 60 different drawings of black children were scanned onto copies of real 

bank notes. A text in Danish and English tells about the inequality in the 

world and explains that the paper is a part of a comprehensive happening. 

About 100 volunteers took part in the happening. 

Documentation: http://www.aidoh.dk/?categoryID=57  

THE SILENT DEATH +5 

Activists Denounce the Worldõs Leaders 

A follow-up Social Summit was held in Geneva , June 2000. At the same time 

Danish activists carried out a follow-up of The Silent Death.  

On Place des Nations by-passers were met with a macabre view of 

ôchildrenõs bodiesõ, a bonfire of ôbank notesõ and young people sleeping on 

the ground. 

The aim of the manifestation was to highlight the vanity and hypocrisy of the 

solemn speeches made by the worldõs leaders. 

Do the politicians discussing inside the UN building accomplish more than the 

activists sleeping on the ground? - that was the crucial question raised by the 

activists. 

This harsh criticism proved to be true. The delegates could not even agree 

on a follow-up summit. 

 

http://www.aidoh.dk/?categoryID=57
http://www.aidoh.dk/?categoryID=57
http://www.aidoh.dk/?categoryID=56
http://www.aidoh.dk/?categoryID=57
http://www.aidoh.dk/?categoryID=56
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THE PILLAR OF SHAME   

A Sculptural Outcry 

The Pillar of Shame was set up in Hong Kong on 4
th
 June, 1997. This event 

marked the initiation of an art manifestation that is now spreading over 

the Planet. Over the next ten years a Pillar of Shame will be mounted 

about once a year to act as a memorial to a severe infringement against 

humanity. The Pillar is an original dark sculpture eight metres in height, 

depicting more than 50 painfully twisted human bodies. 

The Pillar of Shame represents a good deal of money: the only symbol 

which really commands global respect. Monuments of this calibre are 

normally set up in memory of ôheroicõ deeds. 

However, here the sculpture is mounted to serve as a continual reminder 

of a shameful act which must never reoccur. The Pillar of Shame is a kind 

of Nobel Prize of Injustice. 

http://www.aidoh.dk/?categoryID=55
http://www.aidoh.dk/?categoryID=55
http://www.aidoh.dk/?categoryID=62
http://www.aidoh.dk/?categoryID=55
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HONG KONG 

The first Pillar of Shame was set up in Hong Kong on 4
th
 

June, 1997, to denounce the crackdown on the 1989 demo-

cracy movement in Beijing. 

Setting up the Pillar ahead of the hand-over on 1
st
 July, was a 

way of placing the sculpture in Chinese territory, expressing 

an overt accusation of the old regime in Beijing, it functions 

as a litmus test of the authoritiesõ vow to respect human 

rights and free speech in Hong Kong. 

On 30
th
 April ,2008, the Pillar was painted orange by Chinese 

democracy activists. The event was carried out in connection 

with the world wide Color Orange campaign, launched by 

Jens Galschiot to denounce Chinaõs human rights violations 

on the occasion of the Olympic Games, August 2008. 

Galschiot and his staff came to Hong Kong to join the event 

but were denied entrance by the migration authorities. 

On the occasion of 1st May, 1999, the Pillar of 

Shame was set up on the Z·calo in the Mexican 

capital. For two days the sculpture towered in 

front of the Parliament to pillory their oppression 

of the indigenous people. 

MEXICO 

The Pillar found its final site at the entrance of the village of 

Acteal in Chiapas, where 45 unarmed indigenous people were 

slaughtered by a paramilitary group on 22nd December, õ97. 

The erection of the sculpture was attended by hundreds of 

local people. 

http://www.aidoh.dk/?categoryID=62
http://www.aidoh.dk/?categoryID=55
http://www.aidoh.dk/?categoryID=62
http://www.thecolororange.net/uk/
http://www.aidoh.dk/?categoryID=55
http://www.aidoh.dk/?categoryID=55
http://www.aidoh.dk/?categoryID=63
http://www.aidoh.dk/?categoryID=63
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On 22nd December, 2003, on the 6th anniver-

sary of the massacre plates, they were translat-

ed to the local language Tzotzil and were do-

nated to the inhabitants of Acteal. 

In the first place the plates on the Pillar were in 

Spanish and English - languages that many 

indigenous people do not understand. The 

Tzotzil plates were a way of meeting the indig-

enous peoplesõ growing sense of linguistic self-

awareness. 

BRAZIL 

On 17 April, 2000, a Pillar of Shame was erected in front of Parliament on the 

Square of Three Powers in the Brazilian capital. The sculpture was set up in com-

memoration of the 19 landless peasants who were killed by the military police in 

the northern state of Par§ on 17 April, 1996. 

The Pillar was mounted in cooperation with the MST (the landless peasants move-

ment) and MPs of the opposition bloc. For two days the statue made overt accu-

sations against the ôthree powersõ (Government, Parliament and the Supreme 

Court) who were responsible for injustice and impunity in the country. 

The contentious Pillar of Shame was erected despite exacerbated resistance from 

the right wing and sections of the government. The Minister of Justice had stated 

that: òThis sculpture will never be set up in front of Brazilian Parliament.ó 

On 1
st
 May the Pillar of Shame, dubbed ôNobel Prize 

of Injusticeõ, was set up for good in Bel®m, capital of 

the northern state of Par§, where the Eldorado massa-

cre had taken place in connection with a land occupa-

tion. 

The sculpture was set up in the wake of fierce scuffles 

between protestors against impunity and the police. 

Despite the resistance from the elite, we stick to our 

promise of setting up the Pillar of Shame as a symbol 

opposing the oppression and violence taking a toll of 

lives and depriving people of their rights, Mayor Edmil-

son Rodrigues declared at the inauguration. 

http://www.aidoh.dk/?categoryID=63
http://www.aidoh.dk/?categoryID=63
http://www.aidoh.dk/?categoryID=61
http://www.aidoh.dk/?categoryID=55
http://www.aidoh.dk/?categoryID=55
http://www.aidoh.dk/?categoryID=61
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THE EARTH IS POISONOUS 

An art manifestation carried out in November 1997, in cooperation with students and 

teachers of the ôTornbjerg Gymnasiumõ. On a huge open area 2.500 white crosses 

were set up. Each of the students and employees had received 5 crosses on which 

they were asked to write their personal statements on pollution, and their vision for 

sustainable development. 

 

http://www.aidoh.dk/?categoryID=52
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Its vandalism caused a deep feeling of frustration and powerlessness among the 
students. They saw it as an attack on their freedom of expression. As an act of protest 
they arranged a ôcrusadeõ through the city. Each student was wearing a cross in a 
procession from the railway station to the town hall. In the Town Hall Square a meeting 
was held where three candidates from political parties expressed their views on ecology 
and pollution. This happened on the eve of the municipal  elections.  

The cross symbolizes the hope that nature will survive. Simultaneously the cross symboÈ
lizes death, the destruction of the earth as a lifegiving element, transformed into an 
unhealthy place. Many people will recognize the cross-park as a symbol of the great 
world wars. Here it becomes the symbol of the human chemical and biological warfare 
against nature, the victims of which will eventually be the human race itself.ó 

The cross is indeed a very strong symbol. Apparently some found it too strong. The cross 

installation was destroyed by vandals in the dead of night after just one day of exhibition. 
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YOUNG PEOPLE IN GLASS TUBES 

an installation about life before death  

Installation set up during the ôYouth Conference 13:24õ in Oc-

tober, Ì97, in the Town Hall Square in Copenhagen. The aim 

of the installation was to fan debate about young peopleõs 

living conditions in a modern city. 

Six glass tubes, similar to the ones used in laboratories and 

biology classrooms were set up, each containing a naturalistic 

corpse of a young human ôpreserved in spiritsõ. The glass 

tubes, three metres high and 70 centimetres in diameter, were 

intended to spark debate about the essential conditions of 

being young here and now. The aim was to attract the atten-

tion of the young and old to the main issues of the confer-

ence, to highlight the state of health, physically and mentally, 

of young people today. 

The intensity of the installation was reinforced by a piece of 

music created for the occasion by the young composer 

named Nicky Bendix. The music was a constant accompani-

ment to the installation. 

 

http://www.aidoh.dk/?categoryID=82
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FEAR EATS UP SOULS 

At the biggest rock festival in Europe, the Roskilde Festival Ì98, a sculpture installation was 

set up in cooperation with Amnesty International, to mark the 50
th
 anniversary of the Decla-

ration of Human Rights. 

The centrepiece of the installation consisted of four big ôspecimen tubesõ with ôtorture vic-

timsõ and distorted copper masks ôin spiritsõ. The glass tubes were surrounded by 20 elabo-

rate candelabra with hundreds of candles, giving the feeling of some consecrated, holy 

room. The exhibition was visited by about 8,000 young people who wanted to sign their 

names to the cause of Human Rights. 
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THE MESSENGER 

The Messenger, a 5 metre high bronze sculpture was on 29 February, 2000, inaugurated in 

the central square Kongens Nytorv, in Copenhagen. The sculpture was a comment on the 

worldwide Jubilee 2000 campaign pleading for the cancellation of poor countriesõ hopeless 

debt.  

The sculpture represents a monumental symbol of a Messenger from the South. An arche-

typal woman with Masai-like stature equipped with cloak and staff. She is placed on a cyl-

inder with engravings similar to rock carvings. 

 

Two digital displays show the flow of money from North to South and vice versa. Contrary 

to popular belief, the South-to-North flow is dominant: for each dollar transferred from 

North to South 12 dollars flow the opposite way. This is based on data from the World 

Bank. 

On the pedestal the people passing by are invited to put down their signature as a protest 

against the unbalanced flow of resources between the poorest and the richest countries. 

During the year the Messenger campaigned for Jubilee-2000 in several Danish cities and 

at the rock festivals of Roskilde and Ringe. During the summit of the World Bank and the 

IMF in Prague in September 2000, the sculpture was exhibited to focus on the disastrous 

role of the two institutions, see next page. 

At the end of the year a record-breaking 22 million signatures had been collected in 155 

countries, calling for the cancellation of the debts of the world's poorest nations. 

http://www.aidoh.dk/?categoryID=54
http://www.aidoh.dk/?categoryID=54
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The Messenger in Copenhagen, Denmark  

http://www.aidoh.dk/photos/messenger/photomsg5-index.htm
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HANDS OF STONE 

A statement on children's rights 

Our hands represent manifold symbolism. They are an indispensable part of our body language which dis-

plays an infinity of expressions. At the same time they are the most important tools of our body to feel and 

adapt to the world. We can use our hands to form fruitful social relationships and to alter things. In this art 

installation these possibilities have come to a standstill, as the hands appear paralysed or frozen. 

The amount of hands has an overwhelming, maybe even threatening effect. At the same time each hand is 

unique and points at an individual life, which is abused or destroyed. 

The hands are stretched out.  

Are we willing to hold our hand out to them? 

In November 2000, an art installation composed of 3000 unique castings of children's hands was set up in 

co-operation with Amnesty International. The purpose was to focus on the ill-treatment the grown ups of 

the future are exposed to in many parts of the world: hunger, child labour, military service, prostitution, etc.  

28 schools participated. The children made castings of their hands assisted by their teachers. 

The hands were first exhibited on the Town Hall Square of Odense. It is now circulating in Denmark and 

abroad. 

The hand must remain in the mould for 

3 minutes until the material has hard-

ened. Then it can be pulled out and be 

filled with concrete. 

http://www.aidoh.dk/?categoryID=68
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In September 2000 a funeral procession was staged in Prague by Danish Jubilee 2000 supporters in coopera-

tion with Jens Galschiot. They were dressed in corpse costumes and carrying crosses. It was occasioned at the 

summit of the World Bank and the IMF. Twenty dark copper masks on 4 metre high poles shrouded in black, 

and a Pillar of Shame made of distorted faces; these were some of the ingredients of the event. 

 

The aim of the manifestation was to highlight the responsibility the IMF, the World Bank, and the worldõs rich-

est countries have for the victims of globalisation: 7 million children die each year as a result of the way rich 

countries undermine social development in the poorest countries, according to data from the United Nations. 

Throughout the summit the 5 metre high female Messenger from the South was exhibited on the central 

square in Marianske, Namesti, to remind the public and the decision makers of the fatally imbalanced transfer 

of resources between North and South. 

NGO GATHERING IN PRAGUE 

Requiem for the World Bank's Victims 

http://www.aidoh.dk/?categoryID=54
http://www.aidoh.dk/?categoryID=76
http://www.aidoh.dk/?categoryID=76
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THE TENTH PLAGUE 

Human blood, the Bible, and thousands of genuine American bank 

notes are elements of The Tenth Plague. The happening was 

launched in Easter of 2001 in Denmark, to denounce the greed of 

the pharmaceutical industry. They were filing a lawsuit about their 

patent rights in South Africa, cynically defending their right to de-

cide over peopleõs lives.  

Ten big canvasses are spanned up on rough, bulky frames shaped 

as doors. The frames are covered with gold foil. The canvasses are 

coated with 2500 genuine dollar bills ordered from the Central 

Bank in New York. Some of the bills will speak the text In God We 

Trust. On the dollar notes the names of the greedy companies are 

painted with human blood. 

The happening was intended to reach international scale, but as 

the pharmaceutical companies opted to give up the lawsuit the 

project was temporarily suspended despite the expressions of sup-

port coming from several bishops in Brazil. 

Jens Galschiot has no doubt that some day the pharmaceutical 

companies will make a new attempt to defend their hegemony, 

their right to capital over compassion, and then there will be an 

occasion to reopen the case. 

http://www.aidoh.dk/?categoryID=58
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About the symbolism the artist explains: 

The happening connects to the Biblical narrative of the 10
th
 plague up-

on Egypt. God sends his angel of death to haunt the entire nation. All 

first-borns shall mercilessly die. Nobody is spared, except the Israelites 

who have painted an X in lambõs blood on their doors. I will reiterate 

this ritual, but due to political correctness we cannot use the blood of a 

lamb. So weõll use human blood instead to write the names of the 

pharmaceutical companies across the dollar bills. They have assumed 

the role of God as a healing and protective force, but they put their 

mark of salvation only on the doors of wealthy people. They have a 

special responsibility because they are in charge of a medical product 

capable of saving the lives of millions of people but instead they shrink 

from their responsibility. 
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JUST DO IT! 

In May 2001, in the middle of OdenseÌs pedestrian 

street, a bronze sculpture of a 12 year old, starved 

black boy with a large pair of shining new Nike 

shoes watches the well-fed Danes rushing by. 

JUST DO IT, says the slogan on the polished black 

granite pedestal, which forms a harsh contrast to 

the shining white Nike shoes. 

With this sculpture, Iôll pinpoint the hypocrisy of 

companies who in their lifestyle commercials are 

linking their brands with concepts such as freedom 

and equality, and at the same time are cynically 

exploiting and oppressing the workers who make 

their productsó, Galschiot says. 

Nike has adapted a code of conduct, however, 

this by no means ensures high ethical standards. 

From Nikeõs catalogue of sins can be quoted: vio-

lence against workers in Vietnam - arbitrary 

layoffs of workers who spoke out in El Salvador - 

workers denied the right of to organize, and sala-

ries of about 1 USD a day in several southeast 

Asian countries. 

Ironically, the macabre sculpture was set up in the 

pedestrian street in cooperation with the Cham-

ber of Commerce in connection with the cityõs art

- and cultural days. 

http://www.aidoh.dk/?categoryID=49
http://www.aidoh.dk/?categoryID=49
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In the summer of 2002 a crowd of 27 starving African boys cast in copper 

started a tour throughout the country to protest against the governmentõs 

cutback of developmental aid. 

Jens Galschiot launched the initiative in cooperation with the NGO Forum in 

Aarhus. Hundreds of volunteers took part in the creation of the sculptures in 

the artistõs workshop, and subsequently in the mobilisation of the boys all 

over the country. 

In March 2003, DanChurchAid used the sculptures in their collection in sup-

port of children who have been orphaned due to AIDS. 

The event takes its inspiration from the 1980s movie The March, in which a 

horde of starving people march towards the doors of Europe. They are 

compelled by the desire that the privileged, despite their best attempts to 

neglect them while they live be forced to see them die. 

The Hunger March is a reminder that if the worldõs needs and distresses are 

not relieved, the desperate victims will some day be knocking on our door. 

 

THE HUNGER MARCH  

http://www.aidoh.dk/?categoryID=53
http://www.aidoh.dk/?categoryID=53
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FREEDOM TO POLLUTE 

A 28 foot replica of the Statue of Liberty spilling out smoke from her torch in Copenhagen throughout 

the World Summit on Sustainable Development in Johannesburg August 2002. The smoking statue 

symbolizes the selfish ôFreedom To Polluteõ attitude that the richest countries, with the USA at the helm,, 

flaunted at the Summit. 

The City Council banned the exhibition of the sculpture in the central square of Kongens Nytorv, alleg-

edly for esthetical reasons. However, this argument did not convince the artist, who exclaimed: òThis is 

blatant political obstruction!ó and added: òItõs a farce to claim that the worldõs most famous sculpture - 

the symbol for Americaõs liberty - is in too bad a taste to be exhibited in Copenhagen.ó 

She has since become the icon of a continued campaign for sustainable development and has toured 

around Denmark and Germany. 

US ambassador in Denmark, Mr Stuart Bernstein handed over a handwritten message to President Bush 

http://www.aidoh.dk/?categoryID=48
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SURVIVAL OF THE FATTEST 

A huge fat woman from the West sits on the shoulders of a starved African man. The 3.5 metre 

high sculpture was created by Jens Galschiot and his sculptor colleague Lars Calmar. The sculp-

ture epitomises the imbalanced distribution of the worldõs resources. We are living comfortably, 

oppressing poor people by means of a biased and unjust system of global trade. The richest 

countries enforce discriminatory tariff barriers and trade subsidies to keep the poorest countries 

out. 

The sculpture was unveiled in December 2002, in Copenhagen. Subsequently, Danish NGOs used 

the sculpture in their campaign against the global trade racket. 

The woman holds a pair of scales as a symbol of justice, but she closes her eyes, so her justice  

degenerates into self-righteousness. We, symbolised by the woman, refuse to see the obvious 

injustice. 

In the rich part of the world our main scourge is obesity due to overconsumption, while people in 

the third world are dying of hunger. The misery is creating floods of refugees. In a desperate at-

tempt to entrench ourselves and preserve our privileges we resort to measures so harsh that we 

betray our ideals of humanism and democracy. 

So speaks Justitia  

(western goddess of justice):  

I'm sitting on the back of a man 

He is sinking under the burden 

I would do anything to help him 

Except stepping down from his back 
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EUROPEAN SOCIAL FORUM  

Another world is possible - so goes the slogan of the ESF. On three occasions Jens 

Galschiot has participated with his sculpture groups to highlight the topics of the 

meetings. 

Athens 2006 

Once again Jens GalschiotÌs sculptures join the ESF: Survival of 

the Fattest, Hunger March, and Balancing Act.  

His staff handed out more than 20,000 copies of his new poster 

with a photo collage and the Athens Aphorisms. The text was in 

Greek and English. 

European Social Forum in Malmº, Sweden, 

2008 

Four Pregnant Teenagers joined a crusade through Malmº 

along with a small model of The Pillar of Shame. 

Galschiotõs sculptures were already familiar to many of the activ-

ists, as  Survival of the Fattest and The Hunger Boys had joined 

the Social Forum of Scania in 2006. 

London 2004 

About the reasons for his sculptural intervention Jens Galschiot 

explains:  

We westerners regard ourselves as altruists when it comes to the 

poor, but that altruism is an inverted version of Robin Hoodõs. 

Our reverent free trade is full of restrictions in defence of our 

privileges, while the third world is kept in its misery. 

Paris 2003 

The tenth anniversary of My Inner Beast was celebrated with 

two Beasts participating in the big manifestation accompanied 

by Survival of the Fattest and 14 Hunger Boys.  
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Athens Aphorisms 

 

I wonder why we broke down the Berlin Wall proclaiming that now we were all free and equal ð just to use 

all the bricks to build up a new wall around the rich, this time to separate us from the world of the poor. 

I wonder how we could convict the leaders of East Germany as criminals for their orders to shoot and kill 

refugees who came too close to the Berlin Wall, yet we cynically take lethal measures to protect our bor-

ders. We allow mines along the Greek-Turkish border to maim and kill refugees, and we set up scanners 

along the European coastline, compelling boat people to resort to even smaller boats causing thousands to 

drown. 

I wonder how we can flaunt high-flown ideas about abortion and the inviolability of life, yet allow 30,000 

children to die every day due to miserable living conditions. 

I wonder how the flower children from õ68, who rose in rebellion against their parentsõ materialism have 

ended up with an unprecedented consumerism here on Earth. 

I wonder why we invest so many resources educating environmentalists, yet when they tell us to change our 

lifestyle to prevent an ecological disaster we refuse to listen. 

I wonder how we can praise democracy as the only acceptable social order, yet hold new democracies ac-

countable for loans that we lent to their previous dictators through the World Bank. 

I wonder how we in the rich world, through the WTO, can force poor countries to open their markets, yet 

insist on our right to maintain the protection of our markets at home.  

I wonder how the EU and USA can exalt the ideal of free trade, yet at the same time smash the home mar-

kets of the poorest countries by means of unfair export subsidies. For each Euro of developmental aid, we 

invest 5 Euro to subsidise our own production. 

I wonder how we can teach our children to be socially conscious beings and to care for others, while our 

reality shows extol individuals displaying the opposite values. 

I wonder how we in the West, who make up 20% of the worldõs population and swallow up 80% of all re-

sources, can see ourselves as the most righteous and humane people on Earth. 

 

Jens Galschiot, April 2006 
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MAD COW DISEASE  

http://www.aidoh.dk/?categoryID=142


от 

The sculpture was launched during the Global Week 

of Action, April 2005. It was set up in the Town Hall sq. 

of Copenhagen to highlight the campaign for fair 

trade. 

This peculiar piece of art consists of a pair of scales, 8 

metres high. On one arm hangs a dead cow by its 

legs, on the other a number of Africans (in copper). 

The sculpture points out the grotesque fact that each 

cow in the EU receives a subsidy of 800 US dollars to 

block the poor countries from selling their products on 

the European market. 

WTO Summit in Hong 

Kong, December 2005 

Mad Cow Disease had come to Hong 

Kong together with Survival of the 

Fattest and The Hunger March to 

pinpoint inequitable world trade. 

The sculptures were met with an 

endless series of obstructions from 

the manager of Victoria Park. After 

days of playing tug-of-war, Jens 

Galschiot succeeded  in setting up his 

sculptures in the park. Perhaps the 

sculptorõs threat to file a lawsuit 

against the authorities through re-

nowned Hong Kong lawyer Albert Ho 

was a decisive factor. 
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BALANCING ACT 

Copper sculptures representing human fig-

ures performing a seemingly impossible bal-

ancing act on the top of a very tall pole of 

carbon fibers. They are a functioning logo and 

eye catcher for many events throughout the 

UN Decade for Education for Sustainable De-

velopment (2005-2014). The project was 

launched during a UN conference in India by 

our colleague Lars Myrthu-Nielsen from the 

Danish Eco-network. 

THE LITTLE MATCHSTICK GIRL 

Eleven copper sculptures of 10 year old girls in 

natural size, inspired by the tale of Hans 

Christian Andersen. The girls hold a bundle of 

matches in one hand ð a mobile phone in the 

other. The sculptures toured through Den-

mark in conjunction with the municipal elec-

tions to highlight childrenõs living conditions in 

2005. 

The project was carried out in cooperation 

with the Educatorõs Association, BUPL. 
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In the Belgian city of Ghent, an eight metre 

high biblical Golden Calf coated with 24-

carat gold foil took the lead in a procession 

of artists, the Clown Army, samba dancers 

and citizens. 

Belgian campaigner Mathias Bienstman said: 

One can see the Golden Calf as a symbol of 

the idolatry of return and profit. The sculp-

ture will call the banks into account. Why do 

our savings go to weapons, dictators, sweat-

shops and other unethical investments?  

THE GOLDEN CALF  

To denounce  

the unethical investments 

of Belgian banks 

November ,2005  
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THE NIGHTMARE 

The intention of the fire-breathing performance is to illustrate the impact of hate and extrem-

ism on all of us. Inside a landscape of gloomy sculptures a speech is recited taking inspiration  

from Martin Luther King's famous I have a dream, but with the signs reversed, so that brutali-

sation and mental callousness are highlighted. The performance admonishes societyõs slide 

towards the inhumane, one whose effects we'll soon witness if we do not succeed in curbing 

the demonic aspects of our minds.  

 

The scene is a square of 15 x 15 metres. On each corner four large steel constructions are 

placed, each built of 3 metre high ôGreek pillarsõ. Placed on these pillars are the 2 metre high 

sculptures of My Inner Beast, illuminated by bonfires at the bottom. 
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On each of the Greek pillars two sculptures of the Fenris wolf (from the Norse mythology) 

are reaching out. Inside the wolf, cast in copper 1.5 metres long, an oil burner is installed. 

During the performance it will spew flames 3-4 metres high. 

Marking the area between the Greek pillars there are 50 thin, 3 metre high iron poles 

placed, each with a copper mask on the top. The masks depict distorted faces, all of them 

fragments from the sculpture Pillar of Shame.  

On the poles copper hands holding oil lamps made of coca cola bottles are attached, the 

lamps symbolize Molotov cocktails. The flames illuminate the masks. 

The 8 metre high Pillar of Shame is erected in the centre of the area. From each corner of 

the Pillar a Fenris wolf 2.5 metres long branches out. In the core of the sculptures electric 

kettledrums are installed.  

The Nightmare at the Roskilde Festival, 2002  
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IN THE NAME OF GOD  

A crucifix for the right to contraception 

and sexual education 

The copper sculpture depicts a pregnant teenager in 

natural size crucified on a cross. It is a harsh com-

ment on the impact of the fundamentalist branch of 

the Christian church on contraception and sexual 

education, with former President Bush and the Pope 

on the forefront. Women, including teenagers, bear 

the brunt of the disastrous consequences of the ban 

on condoms based on ÌChristianÌ morality 

I say to you, whatever you did for one of these least 

brothers of mine, you did for me. (Matthew 25,40) 

In the coming years the sculpture will be displayed 

at various sites all over the world. Sites of main pri-

ority are in front of the Vatican, in the European 

Parliament and somewhere in the USA. 

 

Inauguration of the sculpture 

The first sculpture was inaugurated on the 1st De-

cember 2006, international AIDS day, in front of the 

Cathedral of Copenhagen. The sculpture immedi-

ately ignited a vivid debate on the Internet. 

The Teenager was displayed in cooperation with the 

parish council and the Dean Anders Gadegaard, 

who in his speech emphasized the responsibility of 

Christian churches in curbing the spread of AIDS. 
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WSF 2007, Nairobi, Kenya 

The sculpture was launched globally at the 

World Social Forum. In Africa the Teenager 

has a special relevance due to the intense 

discussions about contraception and HIV/

AIDS endemic to its countries. 

The Pregnant Teenager in Nica-

ragua 

In May 2007, and once again in May 2008, the 

sculpture was the focal point of a campaign 

against the extremely restrictive abortion poli-

cies of the country. Due to this policy, enforced 

ôin the name of Godõ, Nicaragua has an outra-

geous maternal mortality rate. 
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THE COLOR ORANGE 

A project to highlight the violations of human 

rights in China on the occasion of the Olympic 

Games in Beijing August 2008  

The idea was both sophisticated and 

simple: We wanted to introduce The 

Color Orange as a symbol of protest 

against the human rights violations in 

China. The strict censorship can ban the 

use of obvious symbols for human 

rights, but the use of The Color Orange 

cannot be banned. 

So we encouraged sports people and 

spectators to make vast and creative use 

of the color for clothing and all sorts of 

accessories. It could be anything, like an 

orange hat, camera bag, tie, pen, paper, 

dress, suit, bag etc. Even pealing an or-

ange could be a poignant statement. 

http://www.thecolororange.net/uk/ 

The Pillar of Shame in Hong Kong is painted orange by democracy activists ahead of the 

June 4th commemoration of the Tiananmen Square Massacre. 

Galschiot and his staff had come to Hong Kong to join the event but they were denied 

entrance by the migration authorities. 
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